The Arts Reflect the Society #1

Picasso famously said, /

U

RIPPLE ENGLISH

AV IEIROEALEERER LT/

“all children are born artists.” //

(TR EDBEMRDOFH 2o TEFNTL By *//

People at any place at any age have an innate desire /

HoWwAHIKDH 5 W BIRHNT, AL IFAERDAKRZFF> T3/

to express themselves, create something beautiful, /

HOoHSZERHEL, ELVLHOZEAHL /

and leave a trace of their existence on the world. //

HFUC B DFEDBEBZ IR L 72\ (W) ACR) //

While we have intrinsic motivation for the art, /

e b I3 Z M DAERDENEZ FF> T2 —J5 T/

our creative endeavor is always affected and constrained /

L7 B DAIEN e IE Ol B LGl 2 52T 2 /

by the historical context of each era; /

ZNZNDORROBERN R SURIC, 2F D /

the dominant ideology, /

FICh->TwR A T4 rF—%/

technology at our disposal, /

Hilcfiz a5/ uy—%/

economic situation, and so on. //

P 2 R 2 & /)

For example, the Book of the Dead from ancient Egypt /

EZIE, =Y 7o o E 13/

depicts a dead person's journey into the afterlife, /

WE DR~ DIRZE TS

representing their attempt to understand the mystery of death. //

e WIHHROFEZ AL X 95 & T 2Pk AN S //

The Renaissance Period in 15 to 16th-century Europe /

15-16tftp a —a v o)L 3 A%/

could never be that vibrant /

HIUTIEERICI L 2bDICIE R o o275 9 /

without the invention of printing presses, /

FIRIBE D FERH 22 LI i3 /

which brought an end to the monopoly on knowledge /

Z AR DI 28D 58 7 /

by the aristocracy. //

B X 5 RO E) /

A painting frame can be a window /

ISHOEBRIIBTLHEDE/

to look into a society of the time when it was painted. //

ZND DN YRo SRS RS //

How have the arts reflected human society? //

T—hM3IEDE)ICABHEZMLUIBLTE DAL )07

TR Z DFHEDH%IT “But the problem is to remain an artist as they growup. (L2>L, HEL WDIE, KA B> THEMKXTH O FET 5N 070) "L, TRTOADPEMPCRITL I L~DFE
HRWRZFRF> TV 225, RAILZ ST LIZONTENZ RS> TLEIADBSG LI LZEWZDONRIDFEOARDOEN I L b S,
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The Arts Reflect the Society #2

Art surely makes one’s life much more enjoyable, /

RIPPLE ENGLISH

ZiE b A ANEZ LD ELWHD LT NDE DL/

but one may not need it to survive. //

Lo L, BFIZAAIREVI) DIFTIE RV L/

Therefore, /

ZDD/

the development of art often requires affluence of the society; /

ZiDFREIZ LIF LIIHEOBL I 2N ELET S, DFD

economic surplus to support full-time artists, /

7T— FEEDNZIRET 5 70 DRI 2 KR /

and an institution to gather and redistribute wealth. //

znh o, BErED, FHIOAT LR/

Throughout the history, /

JE A LT/

benefactors of artistic activities /

SRR DSBS/

were usually either religious institutions or noble families, /
so the painters had to draw religious paintings and portraits of aristocrats. //

But there were some exceptions to this rule. such as 17th-Century Holland. //

WV TWIFFEEHESOBEDO L oo/
Z D= HWFIIFEHM D FER D BRI Z Er R T UE R S kot /)
Ll 174 7 D EHIc, ZOHEAIDOHINS H B //

The former vassal state of Spain /

POTDAR VOgE (=47 %) 13/

suddenly flourished with trade activities in Asia. //

TITEDRBICE>TUTODITHK A/

This business innovation spearheaded by the Dutch East India Company /

* 7 VAV PSR DB Z DOREED T/

transformed the economic landscape in the Netherlands, /

% 5 I DREFN R S 7/

creating a wealthy merchant class. //

Z DGR, Bt A DRSS N T //

Cities like Delft and Amsterdam were not ruled by churches or royal families, /

TINT FRTLEATNILE O HRBESPCTERICX > TR I g/

but self-governed by ordinary citizens. //

—RHEIC X 2 HiBfTbi //

These wealthy merchants became the new patrons of the arts, /

O LEmEnEALLDREROF o v uy GEE) IKkot

and they preferred pictures that depicted everyday life of ordinary people /

PSS IFFHDOANLLDH Y S HA 2 e2 AL/

engaged in common activities. //

YEROHEZHEATVS //

Masters of genre painting like Rembrandt and Vermeer could not have existed /

LY 753V bR T N A—=ND X RJERHOEITIIFAE LS o759 /

without the emergence of affluent middle classes. //

A 2o PORPE R D B UH e LI I //
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The Arts Reflect the Society #3

The arts in Europe had long been about the pursuit of realism. //

[ 4 U

RIPPLE ENGLISH

I—u v NIBIT B EME, BV, BEEEOBERZFERE LTwk

Most artists until the 19th Century strived to portray the reality as it is, /

OMHFCARTD1F & A EDOZMZKIZIIE 2 H Y DE FICHE LIS 2 LIZIA T 72/

and they invented methodologies /

Z Lz s L7 /

to turn a three-dimensional world into a two-dimensional canvas, /

“RILDHFRZ “RILD X ¥ V2N AICHEL % /

such as perspective. //

R 7 &

However, that changed with the advent of a new technology. //

Ll 3L OEMOBEICE>TZUIEboTLES /)

Regarding this invention, /

DS R LT/

Paul Delaroche, a 19-Century French artist, said, /

9D 7 5 v ADEMFR—IL - Fou—valiES-o7%/

“from today, painting is dead.” //

SHZRD I, FRENIIEA T //

That technology is Photography. //

Z Dt & 1 GEARE //

The first photograph in history was taken in 1826. /

1 ERYI DG EDMREE I DIF18264FE 1 /

and throughout the 19th Century, /

Z Lotttz L T/

it became gradually common among the public. //

A MRICE L TWwo i/

This innovation posed a fundamental question to artists. //

C DTS ZERAK 7 6 IRAR 2 i 2 Bl F 02T 72 /)

Now that technology can capture reality better, /

inBEZ LY EFCE LS L) IBoT L £o75/

what should artists do? //

MR Z TRELEALI N2 /)

What will be the meaning of the arts? //

M DERIZE ) D DIEL HH? /]

On the flip side, /

HEREIR/

it can be said that the appearance of cameras set painters free /

AR T DEGIEMEK I L 2R EDER D/

from their preconceived notion that paintings had to be real, /

R 3 HEN TR T U 6 2w E v ) BIEBIRDN S /

paving the way for modern art /

Z U & > CERSEMI~DED B 4L 7 /

represented by Claude Monet, Van Gogh and Pablo Picasso. //

ra—F T, Ty edvik, 870 - EAVIEZI NG /)

Artists like Kandinsky and Mondrian went even further, /

HYTFAVAF—REYRY TV EVSTEZMFIZZ S IC—FHEAT/

reaching a bold conception /

KIEZFEEIC T ED B/

that paintings don’t necessarily have to look like specific objects. //

ICHZ 2B IE R (B ) FRAl

FEHEIZAT LS REDNR
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The Arts Reflect the Society #4 1/2

The arts also reflect the dominant ideology of each era. //

N -

U

RIPPLE ENGLISH

M ERROTHRDOA TA DX —H KL T3 //

During the Middle Ages, /

hikci /

God was the supreme source of meaning and authority, /

DS TEIR ML D AR Y 22 P72 5 72 /

and affected every aspect of daily life. //

Z L CHEDOMA 2HICEER 52 T/

Take ethics as an example. //

fi PRz IS > TR T AR L D /)

Whether in Medieval times or in modern days, /

Pt TS HUNTY /

murder has always been wrong, /

BANFHENZ ETHEIDIZEDD I\ /

but on very different grounds. //

L2l 2o diErpit E R TIIIERFIC R A>T 3 //

Medieval people refrained from killing their neighbors /

THHDOANLIZEAZET I 2720657/

because some god once said, ‘Thou shalt not kill.” //

HDESHY TP ES2005 )

But over the last several Centuries, /

L% LR B FE DI /

God has gradually been deprived of his authority. //

HUZRE IR ZEDNL T o/

SH RDODEHNICEZAZANZFTFITHZI A0S/

Today, a growing number of people believe /
that murder is wrong, /

BAZ LIRS/

not because it is against some teaching of religion, /

2L 6 DFEBDHEAIIT 5026 Tld %/

but because it causes terrible suffering /

EObUBRVELAZDHLLTRS /

to the victim, to his family members and friends. //

AP 2 DRI KNI //

Adam Smith pointed this out /

THL +c AIAFZIDILERBEHLTVS )/

in his first book “The Theory of Moral Sentiments.” /

RPIDEFEETH % DERBIER Oh T/

saying that morality is the result of building a consensus /

fi Bl & 13, AEPRDHIRTH % LR TW5 /

A& DEEOBTH (EEBIR) //

among people’s feelings. //
In the face of deciding whether killing is right or wrong, /

BADEIEZ YD B ICERL T/

we refer to what others might feel /

e b BMHDARED L H KL 2022 BEIT 5 /

and calibrate our behavior against reactions from fellow citizens. //

Z LA RO G2 2\ TH Y 078 2 dfid 2 /
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What’s true of ethics is also true of aesthetics. //

U

RIPPLE ENGLISH

HHICOWVWTEZA B T LIFEXICH Y TUTE S/

In the Middle Ages, people did not believe /

B W, AXIEL T Adroik/

that humans could determine by themselves what is good and evil, /

A& D76 U TYROFZL 2 M TE 5 &/

and what is beautiful and ugly. //

Z LCYFEDERZ /

Only God could create and define goodness, righteousness and beauty. //

HOADVPEELDHMELIEDH L, EETELIENTE/

That in part is one of the reasons /

ZNDPEHD 1972/

why most of the works in medieval times are religious paintings. //

bt DD I3 & A EDSEHETH 5 B /

However, /

L L7dis /

the source of authority shifted from religion to human sentiments, /

MER DI FEE D 5 NDREIFICE - 72 /

and painters have also lost interest in God and the Bible. //

Z LClZE L L iZfelEOLE RS/

Instead, they turn their eyes to our subjective feelings. //

ZORbH, s lEBADEBNZBEICHZRIT S X)) IXko7 )/

This transition of interests can clearly be seen /

COBLDOBITMRIE- XD L I TS /

in 1944 “That 2,000 Yard Stare” by Thomas Lea, /

1944412 b —=< R « U —(Z ko> THiD 7z T20007 — F DLy 1</

depicting a common soldier traumatized by the terrible truth of war. //

ZHIBF DS L EHICLIIME 2 210 7o e 2 fivTwv 3 )/

Medieval artists might have been so obsessed with God /

DO EFE - b IFcER 5 00/

that they did not focus on the experiences of individual soldiers. //

4 ot IFHZ AT b 7/

Lea’s work implies /

U —DERmDBITABR LTV 5DIE/

that if yvou want to understand war, /

B WIHIDDOZHEEL 2T/

you should not look up at God in the sky. //

Tz iz E B3 XRETIEAR

Instead, /

Z9) T/

you should look straight into the eyes of the rank-and-file soldiers /

—RICHEDHZ £ > ¢ Il E /

and try to infer what they feel inside. //

PNSBLDPTHELETWE I EZMELES RITIUEARS v )/
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The Arts Reflect the Society #5 1/2

“Fountain” by Marcel Duchamp /

— N .

[ 4 U

RIPPLE ENGLISH

2N Fas v Ot TRy 13/

1s considered one of the most influential works of modern art. //

LoV EENOH AR T MEFED 1 DEINTV3 /)

In 1917, Duchamp purchased an ordinary mass-produced urinal, /

9174EIC, Tay ¥y VIZEREMDILED/IMAZGZIEAL /

declared it a work of art, named it Fountain, signed it, /

zher—bMMEMIZEESL, TRy EHNT, YA 2L/

and placed it in a museum. //

B FE > 72 /)

You may even find it absolutely nonsense to call it artwork. //

ZFNET7—MEREERI L IZNARNALIE I DL Lk vy

What on earth makes this toilet bowl /

Z DB D o [ d

the greatest piece of art in the 20th Century? //

0MHFEED 7 — MEMZE S LD TVEDES I /)

The modern and contemporary era is an age of humanism. //

EBMARFAMEETESE (La—<=X14) ORE/

People who advocate this revolutionary new religion believe /

C DRH L HRm BB T 5 AN bI3fEC T3/

that we ourselves are the ultimate source of meaning, /

Bc NE 2 ZDBERDZEMBDIETH D /

and that our feelings and desires are the highest authority. //

Fc DREGERREZZDY - LD 2 EERDEL Y

In making any decision, /

HoWHFEAREICE T/

we don’t expect answers from the Bible or a king. //

BAIZEEDLPLEICEZIZRDIEDIZ LRV Y/

Rather, in most countries today, /

lLar, SHEBLAEDHEIZEWT/

we ask ourselves how we feel about it. //

BABHTHBICNLT TEHYELC 20 2305/

In ethics, for example, /

72 ZImEIcBWTIE/

the humanist motto is ‘if it feels good — do it’. //

ANHREEFEROEY b—F "TZNTERFLVBROCDOLR S, Z 9 THU0l //

If two adult men enjoy their romantic relationship with one another, /

b L ADBRABEDRELVORERGRE KL A/

ZDEICDHED EZI VD THIUL/

and they don’t harm anyone while doing so, /
why should it be wrong? //

Lo e WRDOREDRH B EH D ? //

Some god forbids homosexuality, /

FAMEE2ZEL 28D V203

but why do we have to care? //

oz vwiInE? )

©2023 Ripple English | www.ripple-realprogram.com



The Arts Reflect the Society #5 2/2

The same logic dominates discussions in other realms. //

RIPPLE ENGLISH

Al U dm s, o0 C Dk b L LTV % /

In politics, humanism instructs us that ‘the voter knows best’. //

BosIzE T, AR EEEIE TEEEPRD LI CHI-T0S ) L/

Instead of asking the king or a bishop /

EorFcEhnDTIERL/

to make an important political decision, /

HE R BURINEEREZ 5 72012/

we ask ordinary citizens what they feel about the issue by referendum. //

Ba 3 —RdEREIC T2 WTE KL 2 2EEFRECcaZR% )/

In the economic field, /

T DITEFTI /

the value of a certain product and service /

b % B Y — B X OfffifE 1d /

depends on what consumers feel. //

BEPEIERC LI EoTRE S /)

In a capitalist free market, /

BAREERZF ICE T2 HETHE L/

‘the customer is always right.” //

MK IEORICIELW ] D)

Whatever consumers want to buy is considered to be a good product. //

M CHIBEEBRL 232 b DB LB EEZSNTVS /)

In aesthetics, /

EffilcBWTIL/

humanism says that ‘beauty is in the eye of the beholder’. //

ABZE EEEEIF TERBRAZ2ADOHIES ) L3/

Whatever you find beautiful is beautiful for you, /

ThNHalDELVLEESELDORELVDE

no matter what God or king says. //

L ERMESEI L/

Duchamp’s work poses to us fundamental questions; /

T2 Y DIERMIIERA ICIRAN R WEZRE DTS/

Do vou find this beautiful? //

Thil-ldnZzELVERIDL?, /

Does artwork have to be beautiful to begin with? //

T2 Z2H ZMiEMIZE L BTN LR S5 ?2 ) /

How do you define art? //

7= EE3BALLI P2, I

What do vou feel about it? //

"ozl Iz W2 2D027, /

The value of Fountain may not be about the work itself, /

Mgy offifiiix, EZzn B HETIEZR L/

but the questions raised when we face it. //

HICLZAEZICHEE D229 LMD Ltk )/
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